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James F.GIDSON Out fromthe Shadows 


By Thomas Waldsmith 


Of the approximately — three 
hundred photographers who partici- 
pated in documenting the American 
Civil War, only a handful are readily 
remembered and accepted as legiti- 
mate contributors to the large num- 
ber of war photos. Until just re- 
cently, even the well known photog- 
raphers such as Mathew Brady, the 
Gardners and to a lesser extent 
Timothy O’Sullivan and George N. 
Barnard have been re-evalued and 
placed into proper perspective. The 
rest, for the most part, have been 
destined to be lost in the shadows 
of historical writings, recognized 
usually only by their name on a 
credit line. One such obscure but 
interesting, and at times excellent, 
photographer was James F. Gibson. 

James F.Gibson was born in Scot- 
land in 1828 or 1829, interestingly 
the same country in which Alexander 
Gardner originally resided. Little is 
known of Gibson’s early life until 
1860, when his name appeared with 
his wife Elizabeth also from Scot- 
land, in the census records for Wash- 


ington, D.C. Apparently no children 
were born from this union. Accord- 
ing to the 1860 City directory for 
Washington, Gibson and his wife re- 
sided at 357 18th St., N.W. and in 
the same year he was under the 
employof the master image maker 
Mathew Brady. Because of the lack 
of information regarding Gibson, it 
is only through speculation that one 
can attempt to answer the ques- 
tion of how Gibson happened to 
emigrate from Scotland and end up 
in the Brady studio. It seems pro- 
bable that since Alexander Gardner 
was in charge of operating Brady’s 
Washington Gallery, he may have 
brought Gibson over with him or at 
least may have had a direct influence 
on his decision. 

When the Civil War broke out in 
April 1861, Brady’s cameramen 
prepared to take to the field. The 
start of Gibson’s official work 
however apparently began in March 


1862. From the beginning of the war * 


until November 1862, Gibson 
worked for the Brady studio. In this 
time span all of his published 
photographs were issued with the 


title of “Brady’s Album Gallery,” 
and under this label is where most of 
Gibson’s work will be found. Views 
labeled as such are very rare with 
only a few known to exist. 

In March 1862, Gibson began to 
record army installations and war 
destruction. Sharing the credit line 
with George Barnard, probably due 
to using the same photographic 
wagon, he made a series of at least 
eight published large folio size 
prints of Centreville, Va. and its 
fortifications. A series, credited to 
Barnard alone in stereo of Centre- 
ville, was accomplished at the same 
time. Gibson, to my knowledge, 
took no stereos of this area. They 
also, in the same month, photo- 
graphed the ruins of Bull Run as 
well as the fortifications at Manassas. 

In May 1862, Gibson took a long 
series of photographs using the 
large plate and stereo cameras of 
McClellan’s Pennisula Cam- 
paign which included the Yorktown 
area. Several photographs are of the 
Batteries one and four at Yorktown. 
The large plate photos are credited to 


(Cont. on page 5) 
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“Benson’s Battery of Horse Artillery, near Fair Oaks, June, 1862,” No. 641 from Gardner’s “Photographic Incidents of the War, ” by 
James F, Gibson.(A. Verner Conover Collection.) 


Hyperspace 


By Paul Wing 


As a modern stereographer as well 
as a collector I was very, very inter- 
ested to find an article on hyper 
stereo in Stereo World. Mr. Chand- 
ler’s enthusiasm is easy for me to 
understand- but there are a few 
important questions of accuracy on 
which | would like to comment. 

First of all, there are literally 
thousands of fine early hyper stereos. 
Not only that, many of the best 
known early photographers were well 
acquainted with the basic theory and 
somewhere in my archives! have a 
magazine article in the 1860's des- 
cribing the value of a wide base for 
scenic photography and giving a table 
of camera separation vs. mean dis- 
tance to the center of interest. 

Many of early stereo photos were 
made with a cumbersome single 
camera. One shot was made and the 
camera moved over for the other 
eye! The tendency was to move the 
camera too far thus producing un- 
intentional and often poor quality 
wide base stereo. On sunny days the 
sun’s shadow moved and of course 
people, horses and buggies and the 
like might even disappear from sight 
in one view. I would estimate that 
there were more of these crude wide 
base views among the early French 
and Italian efforts than there were 
“normal” stereos, 

Not all of these early efforts were 
accidental however. Francis Frith’s 
views of Egypt taken in the late 
1850's were done with wide base on 
a calculated basis. He planned to 
bring out detail in the large ruins. 
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The majority of the famous London 
Stereoscopic 1859 series taken in the 
United States are also instantaneous 
hypers. Another fine ‘worker in 
hypers was the Frenchman, E. Lamy. 
He used a variety of techniques for 
obtaining wide base views for distant 
scenics and reverted to normal eye 
spacing for medium and close shots. 

It is true that the technique was 
not often employed-by the early U.S. 
photographers. The cameras they 
used most often had more than 
normal eye separation but generally 
not more than 3% inches (85mm) 
using 5” x 8” plates, but one must 
remember that there was almost 
always stereoscopic distortion in 
viewing because the old stereo- 
scopes generally had a much longer 
focal length than the taking camera. 
Most collectors have never had the 
opportunity of viewing a fine old 
slide in a viewer equipped with 
quality achromatic lenses of the same 
focal length as the camera. It is an 
experience! This kind of talk can 
easily get us pretty deeply involved. 
1 would be glad to continue if you 
want to drop me a line or better still 
stop off for a visit. 

The Keystone Co. after World 
War | did assemble a hyperstereo 
camera and many of the views are in- 
cluded in the 100, 300, 600 or 1200 
World Tour Sets dating up into the 
1930's. They are excellent examples 
of their kind but in no way do they 
surpass the best efforts of the old 
timers. 

The shot of lower Manhattan, 
taken in rapid sequence from a mov- 


A COMMENT 


ing airplane or dirigible is not in my 
opinion a brilliant example of this 
technique. It has too great a base and 
the parallax from front to back is so 
great that it is uncomfortable for 
many viewers. It’s a great subject and 
they had money enough to hire 
someone to fly them along that path 
on a good day, but they did succumb 
to the temptation of too great a base 
line, or perhaps. they couldn't 
sequence the camera fast enough. At 
100 miles per hour, an interval of 
one second puts your eyes 150 feet 
apart. Think that one over! | make 
these pictures from small and large 
planes using a ROBOT camera 
capable of 5 frames per second 

One last comment — hypers aren’t 
for everybody. The miniaturization 
particularly where people are in- 
volved is downright unpleasant to 
many people. Arguments on this sub- 
ject have been going on for the last 
one hundred and twenty five years. 
Ted Lambert, a five star exhibitor 
in modern stereo in the Photographic 
Society of America has made hun- 
dreds of marvelous close range 
instantaneous hypers including a 
large series of the last New york 
World’s Fair and Barnum and 
Bailey’s big circus. | marvel at them 
and | am sure Mr. Chandler and Mr. 
Coll would enjoy them also, but my 
wife and thousands of other nice 
people might only look at a few 
before putting down the viewer. 

We are now touching on another 
facet of this marvelous hobby 
stereo perception, but that’s a separ- 
ate, although fascinating, story. 
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“View of a part of the Maritime portion of the city, Seville, Spain,” by E. Lamy, c. 1865. (Paul Wing Collection.) 
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A Photographic History 
of arly Kansas 


(Editor’s note: This is the first part of an 
article which was published in the Kansas 
Historical Quarterly, Feb. 1934 and May 
1937. We reprint the article by special 
permission of the Kansas _ Historical 


Society.) , 
By Robert Taft 


The influence of American pho- 
tography upon the social and 
political growth of our country has 
never been traced, and for some 
years the writer has been accumulat- 
ing facts and materials bearing upon 
this thesis. In making the search for 
such material, thousands of photo- 
graphs have been examined and the 
importance of many of these photo- 
graphs, as historic records, apart 
from their interest as illustrations 
of the development of photography, 
has been more and more impressed 
upon the writer. History, by means 
of photographs, is by no means new, 
and is well illustrated by that monu- 
mental series of volumes, The Photo- 
graphic History of the Civil War. 
That this method has not been 
employed more extensively is sur- 
prising, and may be due, in part, to 
the lack of knowledge which the his- 
torian and writer possess of the 
history of American photography. 

To be specific, the photographs 
available in the Kansas *State His- 
torical Society as important historic 
evidence are practically unknown, 
even among professional historians. 
The particular object of this paper 
is not to present an exhaustive 
photographic history of the state, 
however, but to call attention to 
such material as it exists and to em- 
phasize the importance of the photo- 
graphic method of recording history 
and the values of adding similar 
material by donations from inter- 
ested individuals who possess photo- 
graphs of historic value. 

The development of American 
photography may be briefly outlined 
by the following chronology: 

Sept. 21, 1839 — The beginning of pho- 
tography in America. 

1840-1860 -— The era of the daguerreotype, 
or photographs on_ silvered copper. 

1849 — The introduction of photography 
on glass. 

1853 — The beginning of commercial wet- 
plate photography in the United States. 

July 4 and 11, 1854 — Issuance of patents 
to J.A. Cutting, covering the ambrotype. 

Feb. 19, 1856 — Patent to H.L. Smith for 
tintype, variously known as melaino- 
type and ferrotype. ie 

1859 — Introduction of carte de visite 
photographs in the United States. 


1866 — Introduction of cabinet photo- 
graphs in the United States. 


1880 — Beginning of modern gelatin dry- 
plate ppotosraphy. nal 

1881 — Patent issued to I’.E. Ives for half- 
tone process. 

From this table it is apparent that 
it would have been possible to have 
a complete photographic record of 
the development of our state from 
the early 1850’s down to the pre- 
sent. A preliminary search for photo- 
graphs of the 1850’s and 1860's 
shows that photographs of individu- 
als and scenes important in the 
development of the state have been 
made. How many are existent today 
is another question. 

The earliest photographs taken in 
Kansas, which | have found men- 
tioned as yet, were those made by 
S.N. Carvalho on Col. John C. Fre- 
mont’s expedition of 1853 and 
1854. Carvalho described his experi- 
ences with this expedition in a dis- 
cursive book, IJncidents of Travel 
and Adventures in the Far West, pub- 
lished by Derby and Jackson, New 
York, 1859. According to Carvalho, 
the first photographs of this expedi- 
tion were made “near Westport, a 
few miles in the interior,” on Sep- 
tember 17 or 18, 1853. Whether “the 
interior” referred to lay in Kansas or 
Missouri is uncertain.-If it were in 
Kansas the dates mentioned above 


-may mark the beginning of pho- 


tography in Kansas. In addition, it 
is interesting to note that, if this 
locality lay in Kansas, on these dates, 
without doubt, the first photo- 
graphic contest in the state took 
place. It appears that Colonel Fre- 
mont had given a Mr. Bomar, also a 
“photographist,” permission to 
accompany the expedition at least as 
far as Westport. Bomar made his 
photographs on waxed paper nega- 
tives, according to a_ process 
developed by the Englishman, 
Talbot. Carvalho secured his photo- 
graphs as daguerreotypes. Fremont 
requested that at Westport both types 
of photographs be made so that he 
could choose between the processes. 
According to Carvalho, “In half an 
hour from the time the word was 
given my daguerreotype was made; 
but the photograph could not be 
seen until the next day, as it had to 
remain in water all night, which was 
absolutely necessary to develop it.” 
Since much water and time were 
necessary for the paper negatives, 
Fremont decided to leave Mr. Bomar 
and his outfit at Westport, and 
Carvalho was chosen to accompany 


the expedition westward. 

From the discussion it is evident 
that a number of daguerreotypes 
were made in Kansas by Carvalho. 
Unfortunately, although I have made 
an extended research, none of these 
daguerreotypes or their photographic 
copies appear to be extant today. 
They were probably destroyed by 
the fire in which the Fremonts lost 
many of their personal effects, as 
described by Mrs. Fremont in the 
introduction to Colonel Fremont’s 
memoirs. 


comment 


We have received a letter from the 
Classic Camera Museum of San Fran- 
cisco, Ca., reporting that they are 
under a huge financial burden due to 
excessive taxation and expenses. 
The museum does not receive any 
public nor private support. The 
director of the museum, Eugene B. 
Pamfiloff reports that the museum 
will have to close and the collection 
put up for sale unless funds can be 
raised before the tax dates of March 
1, 1976. 

Our members may be interested 
in helping the museum to survive 
and may wish to contact the Classic 
Camera Museum, 1780 Mission 
Street, San Francisco, Ca. 94103. 

a 


“We are seeking information on 
projects, completed or in progress, 
of compiling any sort of history, 
directory, or listing of early pho- 
tographers in your region of the 
country. Having myself produced an 
extensive, annotated directory, Pho- 
tographers of the New Mexico 
Territory 1854 — 1912, and being 
familiar with published compilations 
for Chicago, Colorado, and Kala- 
mazoo, Michigan, | realize that such 
sources are extremely valuable 
historical research tools. We wish to 
learn of any additional such compila- 
tions, however fragmentary and pub- 
lished or not, which can be acquired 
for our growing research files to be 
added to the ten published ones we 
have. We also much desire to obtain 
names and addresses of any institu- 
tions or persons conducting such pro- 
jects so we may improve our com- 
munication network regarding such 
material beyond the several persons 
already at work on Arizona, Texas, 
Illinois, parts of Canada and Cali- 
fornia; and a national catalog of 
American daguerreotypists, ambro- 
typists, and tintypists. We would 
also. welcome inquiries about 
initiating this type of research and 
shall be pleased to offer consulta- 
tive advice on working methods and 
other projects already under way.” 
Richard Rudisill, Curator of Photo- 
graphic History, Museum of New 
Mexico, Santa Fe, New Mexico. 
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Conchology In Stereo 


By Ronald D, Lowden, Jr. 


Shell collecting or Conchology is one of the oldest of natural history hobbies. Interestingly as a consequence, it is one of the few 
branches of Zoological Science in which, until very recently, the contribution to man’s total knowledge of the roughly 100,000 living 
species existent in the Phyllum Mollusca made by amateur enthusiasts exceeds that of professional scientists. 

Paralleling the growth of the empires of the European powers during the 17th, 18th and 19th Centuries, large and handsome private 
collections were assembled in Europe from material returning with explorers, adventurers, sea captains and the like. Many such very 
early collections were put up at auction upon the death of their owners, some becoming nuclei for some of today’s finest institutional 
collections, such as that in the British Museum. Beginning about 1840 and continuing into the early 20th Century, a long series of 
auctions, highly publicized because of fantastic prices realized on many single specimen lots, took place in London and other major 
cities, several involving renown collections, e.g., those of John Adamson (1848), J. Dennison (1865), S. Rucker (1873), Sir Edward 
Belcher (1877), Sir David Barclay (1891), Hugh Nevill (1904), etc. : 

From the beginning of stereoscopic view issues in the 1850s, publishers in both Europe and America maintained one or several 
views of molluscs within their catalog to delight the many devotees of this then highly popular avocation. Often misunderstood by 
today’s stereo-history collectors as eccentric segments of Victorian fluff or as arbitrary subjects for still life compositions, such views 
in reality reflect in both time and in some of the species depicted an acknowledgement by the publishers of this internationally 
important business/hobby if not also actual portions of exotic collections which recently had been placed on the block. 


“Grouping of Coral and Shells,” No. 6653 or 4, published by E. & H.T. Anthony & Co., c. 1867 or 8. (Vivian and Ronald Lowden 
Collecition.) 


Untitled view of 5 shells and 1 coral piece by John P. Soule, c. 1865-70. (Vivian and Ronald Lowden Collection.) 
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Gibson 


(Cont. from page 1) 


“Wood and Gibson.” John Wood was 
the official photographer for the 
Quartermasters Department. It is 
again not clear who actually took 
which photographs but can be con- 
jectured that they shared the camera 
duties or used the same traveling 
darkwagon. All Gibson’s photographs 
after this excursion are credited to 
only Gibson. In the same month 
Gibson recorded in stereo Camp Win- 
field Scott, near Yorktown, as well 
as a long series of views covering 
General McClellan’s headquarters and 
the many fortification batteries. 
Some of the more interesting views 
are the group portraits which show 
several Union leaders and their aides. 
From May | through May 14, 1862, 
Gibson photographed many military 
officers, in different poses and set- 
tings, among others, Generals Marcy, 
Franklin and Barry. Gibson, in the 
same month, also photographed the 
ruins along the York River and 
Cumberland, Virginia. 

In June, Gibson, covering the 
Battle of the Seven Days, photo- 
graphed the area known as Fair Oaks, 
or the Seven Pines and later in the 
month Savage Station, It was pro- 
bably Gibson who recorded a few 
fine images of Professor Thaddeus 
Lowe’s ascension with his recon- 
naissance balloon. (See illustration 
“War in .3-D,” March-April 1974 
“Stereo World”). The stereos can be 
found in Brady’s “Album Gallery” 
series, as well as the Anthony “War 
for the Union” series as numbers 
2348-2350. Near Fair Oaks, Gibson 
also took several views of General 
Stoneman and staff. Included within 
this group is an historical view show- 
ing “Lt. Washington, a Confederate 
prisoner” with a youthful captain 
named George Custer. Other interest- 
ing group views in this series show 
Capt. Horatio Gibson (no relation) 
and Capt. Henry Benson's battery 
commands as well as other artillery 
officers. In June of the same year, 
Gibson photographed Camp Lincoln 
near Richmond, as well as a few 
scenes of the Antietam battlefield. 

It was in July 1862, that Gibson 
perhaps made his most unique docu- 
mentation of the war from a 
historical perspective. While travel- 
ing along the York River he took 
several fine stereographs of the 
ironclad warships in the vicinity. 
Included is a series of six images 
showing at several angles, the deck 
and crew, including Capt. Jefferies, 
of the famous “Monitor” which just 
four months before had engaged the 
“Merrimac” in historic confronta- 
tion. The photographer also captured 


with his camera the gunboats 
“Maritanza” and the “Galena.” 

In November, Gibson appears 
with his camera at Fredericksburg, 
Va., where he made a small group of 
stereo views. These were probably 
the last made while under Brady’s 
service. All of Gibson’s pre-1863 
views, though copyrighted under his 
own name and at times along with 
the names of others, were originally 
issued under the label of “Brady’s 
Album Gallery.” 

When Alexander Gardner became 
disenchanted with Brady, probably 
due to not being adequately paid for 
his services, nor receiving a proper 
credit line, and led the revolt from 
the Brady studio, Gibson along with 
other talented photographers joined 
him. This most likely occured in 
early 1863. Gibson stayed with Gard- 
ner only a short time, helping to 
document General Hooker’s Febru- 
ary campaign in Virginia, and 
Gettysburg in July, where along with 
Gardner and O'Sullivan, the three 
cameramen became the first to docu- 
ment the famous battle’s somber 
aftermath. Approximately — sixty 
negatives were made of the Gettys- 
burg destruction with Gibson taking 
approximately one third of the 
stereo photographs. As far as can be 
determined, Gibson did not take any 
large plate photographs at Gettys- 
burg. 

In February 1864, Gibson once 
more appears in the field, at Brandy 
Station, Virginia, where he is 
credited with taking photographs of 
the Ist Brigade Horse Artillery. 
These were probably done while still 
under Gardner’s employ, since Alex- 
ander Gardner and Timothy O’Sulli- 
van were there also to document the 
area. 

Beginning in July 1864, several 
suits were filed against Brady in 
Washington, D.C., for being unable 
to pay his rent; for nonpayment of 
wages to his employees as well as 
work done on improving — the 
aesthetics of his gallery. The 
expenses of photographing the war 
were beginning to press a mortal 
blow to the old master’s business and 
the over-extension of his means were 
leading him into certain financial 
ruin. In the meantime, Brady, in 
need of assistance in operating his 
Washington Gallery, acquired James 
Gibson as his new manager. Under 
Gibson, the Washington Gallery be- 
gan to show a loss, especially in the 
carte-de-viste trade. In September, 
curiously to remedy the situation, 
Brady hired Gibson to be his joint 
owner of the Washington Gallery. 
Brady sold one half of his studio 
to Gibson for $10,000, accepting 
$5,000 cash and four promissory 
notes. 


Brady anticipated from this busi- 
ness venture that the Gallery would 
again increase its profits. After the 
war, Brady, realizing that the Wash- 
ington Gallery was in financial 
trouble, sent Anthony Berger, one of 
his most respected New York oper- 
ators, to look into the matter. Gib- 
son resented Berger’s interference 
and related to Brady that there was 
no longer any demand for war views 
and CDV photographs. Gibson ap- 
parently blamed Brady for running 
the studio into debt and later took 
out a mortgage on the gallery with- 
out Brady’s permission. He claimed 
that through correspondence with 
Brady on many occasions, he had 
warned him of the impending crisis 
of the situation, but that Brady 
only ignored him. Gibson seemed to 
lay the failure of the studio partially 
on Brady’s attempt to publicize 
and manufacture certain photographs 
to be used for campaign purposes. 
Brady apparently made a composite 
photograph of the impeachment 
managers for the trial of Andrew 
Johnson and one of the Supreme* 
Court Justices, which had met with 
dismal failure, financially. 


(Cont. on page 20) 


Q ANDA 


“In answer to John Steffen’s 
question in the last “Stereo World,” 
I also have the viewer you described. 
I got it at the recent NSA Midwest 
Regional meeting, because of its 
extra-large hood fits over my glasses. 
Your missing word is Reception. 
My viewer is dated Feb. 20th, 1950, 
instead of your Jan. 19th date. I 
suspect that stereo was the theme of 
a series of receptions introducing the 
1950’s line of cars. As part of my 
rique collection, | have three views 
by Keystone which are almost cer- 
tainly made for use in this viewer, 
In fact, the same stereoscope is pic- 
tured in one of the views. 

“A second view mentions a “for- 
ward for Fifty” theme and the third 
talks about the GM-PR staff courting 
the working press. It sure looks like 
the “stereo” was a_ promotional 
gimmick. 

“As to who made the viewer, | 
would guess Keystone, as part of 
a package deal to include the 
“risque” views. I can not know if 
other views were made, but I tend to 
doubt it. Matt Isenberg showed a 
couple of these views in his presenta- 
tion at the Annual NSA Show, so | 
suspect there are a few of them yet 
around.” Brandt Rowles, Big Rapids, 
Mich. 
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“Headquarters Gen’l. LaFayette, before the Battle of Yorktown,” No. 369 from Gardner's “Photographic Incidents of the War,” 
_ by James F. Gibson. (A. Verner Conover Collection.) 
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Entere’ according to the Act of Congress. in the year 1802, by Gardner & Gibeud, 11 \HOCWER PUMCRA fhe District Court of the District of Columbia 


“Group, Gen’ls. Franklin, Slocum, Barry, Newton, and Friends, May 14, 1862,” No. 381 from Gardner's “Photographic Incidents 
of the War,” by James F. Gibson. (A. Verner Conover Collection.) 


+ 


Potered according to the Act of Congress, in tne year 1882, by Gardner & Gibson, in the Clerk's Office of the District Court of the District of Columbia, 


“Deck view of Monitor with crew in foreground,” No. 490 from Gardner’s “Photographic Incidents of the War,” by James F. Gibson. 
(A. Verner Conover Collection.) 
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CANCEL NOTES 


By Michael Gromet 


(Editor’s note: This is part of an article 
which was published in the May 1975 
issue of The American Revenuer and is 
reprinted here by special permission.) 


Whitney & Beckwith 


—photo by Boutrelle 


The thick, broad, uneven black 
letters “W&B” were used by the firm 
of Whitney & Beckwith. They were 
photographers located in the Gazette 
Building, Norwalk, Conn. Although 
listed by Beaumont as a printed 
cancel, it appears to be a handstamp, 
at least for the three copies I’ve 
seen. This cancel has shown up on 
R3c, RI8c, and R38c. The 3¢ 
Proprietary was on the back of a 
photograph. 


P.B. Jones 


“Photographed by P.B. Jones, cor. 
Second and Main Streets, Davenport, 
lowa. All Negatives Preserved For 
Further Orders.” That is how the 
advertisement reads on the reverse of 
a photograph. Along with the ad is 
an R18c cancelled with the hand- 
stamp shown above. I’ve also seen 
the cancel on a copy of RISc. 


BOGARDUS 
Phote 


Abraham Bogardus 


Abraham Bogardus, a New York 
photographer, used at least two 
cancels. The straight line cancel, 
depicted on the left, seems to be the 
more common. I have seen it on 
copies of R13c and R18c. In all 
cases, the cancel is faint, almost 
unreadable. The circular cancel has 
turned up twice, both times on 
Rl4c. Aside from the office at 363 
Broadway, Bogardus had a second 
shop located at 229 Greenwich, 
corner of Barclay. This last bit of 
information from a city directory of 
the period. 


GURNEY’S 


Pye fw YoRK 


Gurney’s 


Jeremiah Gurney, of J. Gurney & 
Son, was another New York pho- 
tographer with two cancels. The 
single line circular cancel depicted on 
the left has the words “Proof Card” 
across the top and “To be returned” 
across the bottom. You can see a 
nice photo of this cancel in the April 
1973 AR. The article and photo 
are by dealer Steve Leavitt. Of the 
four copies of this cancel I have seen, 
two are on R18c and two on R38c. 
The second cancel, the double line 
circle, appears on a copy of RiIlc. 


Black & Case 


Black *& Case were New England 
photographers, with offices in New- 
port and Boston. The ad on the back 
of one of their photographs reads 
“BLACK & CASE / SUCCESSORS 
TO / JW. BLACK / 163 & 173 
WASH. ST. / BOSTON AND / SO. 
TURO ‘ST... .OPP...../ : NAVAL 
ACADEMY / NEWPORT, R.1.” The 
cancels seem to be the same, except 
for the town. Of the seven-examples 
I have, and the one other I’ve seen, 
seven are Newport and one is Boston. 
The Boston cancel is on an RI Ic. 
The Newport items are as follows: 
five R18c’s, one Rl ]c, and one R6c. 


Letter 


from the President 


Rick Russack 


It certainly doesn’t seem that this 
can be the final issue of our second 
year. But it is and we’ve come a long 
way in two very short years. 

Our membership is rapidly 
approaching 500 and I’m sure we'll 
pass that number within the next few 
months. We'll be getting some good 
publicity in the next few months and 
the exposure always brings in new 
members. The Christmas season 
brought a number of inquiries about 
gift memberships and we've decided 
on a package “deal” for gift sub- 
scriptions: a copy of Bill Darrah’s 
book and a one year membership 
for $15. Why didn’t we think of that 
before? 


We had our first annual meeting, 
as well as our first regional meeting, 
this past year and by all measure- 
ments, both were successful. Our 
next annual meeting is tentatively 
planned for Chicago in September of 
°76. Our expectation is that it will 
be the largest gathering of photo- 
history collectors in the country. 
Additional details will follow in later 
issues of Stereo World. 

We've talked for some time about 
creating a research library for stu- 
dents of stereo photography. We 
could talk a lot more about it but it 
seems to me that it’s time to start 
making it happen. Described else- 
where in this issue is what we're 
doing and how you can help. And it 
won't happen if you don’t help. It’s 
also time to start the national collec- 
tion that Oliver Wendell Holmes 
talked about over 100 years ago. My 
own collection will be on loan to the 
organization for the purpose of pro- 
viding a starting point. The details 
about this are also covered elsewhere 
in this issue. 

Our insurance program has not 
materialized at this point in time. 
For a variety of reasons the company 
we were hoping would write the 
policy decline to do so. I still think 
it is a worthwhile service if we can 
arrange it and we'll try again in a 
year or so. 

I’m expecting another fine and 
exciting year. Your continued co- 
operation, especially in the area of 
articles for Stereo World, will guar- 
antee a good year as well as informa- 
tive issues of our newsletter. As al- 
ways, your comments and sug- 
gestions are welcomed. 
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By John Waldsmith 


As Managing Editor of “Stereo 
World,” I receive a number of let- 
ters every day from members who 
are asking questions, making sug- 
gestions or just keeping in touch. 
One of the most asked questions is 
“What books should I read to help 
me understand the terms used in 
“Stereo World,” and to learn more 
about my collection?” Everybody 
has slightly different needs but the 
following list of books is representa- 
tive of the literature which is avail- 
able and should be considered. 

Without a doubt, every N.S.A. 
member should have a copy of 
William C. Darrah’s Stereo Views, A 
History of Stereographs in America 
and Their Collection. Published in 
1964, it is the most comprehensive 
study of stereographs and answers 
most of the commonly asked ques- 
tions about such items as tissues. 
glass views, lithographs, and the 
methods of collecting and categor- 
izing views. It is available from the 
N.S.A. for $8.95 postpaid. It is out 
of print and only a few copies are 
still available. 

There is no comprehensive book 
on viewers or stereo cameras. We 
hope to remedy this problem in the 
future when we have grown large 
enough to sustain a publishing pro- 
gram. For now I recommend Eaton 
Lothrop’s A Century of Cameras as 
an interesting study of the influencial 
cameras of the first hundred years of 
photographic history. A few of the 
major stereo cameras of this period 
are illustrated and described. The 
book is available from book dealers 
specializing in photo books or may 
be ordered through your local book 
store. 

For information on viewers, | can- 
not recommend any comprehensive 
study. One’s own experience plus 
reading about viewers featured on 
the last page of each “Stereo World” 
should help to get some idea of 
types. 

The history of photography, even 
though nearly 150 years old, is still 
in its infancy, based on the few well 
researched books available to stu- 
dents. The best book on photo- 
graphic history in America is Robert 
Taft’s Photography and the Ameri- 
can Scene. \t is available in a Dover 
Press paperbound edition. This book 
is gleaming with facts, dates and 
well researched information. Even 
though it was written in the 1930's, 
it still remains one of the best books 
on the subject. Robert Taft was a 
pioneer in the field and his years of 
study laid the groundwork for most 
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research projects of today. It is easy 
reading with notes which are as 
valuable as the main text. 

An enjoyable book which gives a 
good background study of the rela- 
tionship between the stereograph and 
photography is George Moss’ Double 
Exposure. \t deals primarily with the» 
views of Monmouth County, New 
Jersey, but has some very valuable 
information and is very attractively 
illustrated. It is currently out of 
print but some copies are probably 
still to be found in book stores. 

For the modern enthusiast who 
wants a practical manual for stereo 
photography, | recommend the 
Stereo Realist Manual. Also out of 
print, it had several printings and 
both used and new copies have been 
seen being sold at photographica 
trade fairs. 

There are many other books of 
interest but the above should help 
those who are searching for general 
information on stereoscopy. If your 
income is limited, | recommend a 
visit to your local library. That is 
where my love affair with stereo- 
scopy had its real beginning. | dis- 
covered Darrah’s book in our local 
library and read it cover to cover in 
one night. From that moment on | 
was hooked. 


EVENTS 


The Public Broadcasting Service 
will broadcast on January 11, a pro- 
gram called “Stereoscopics.” It will 
be shown as a segment of George 
Michael’s “Antiques” program, The 
telecast will feature an interview with 
N.S.A. Director Richard Russack 
with a showing of items from his col- 
lection. It will be shown nationally 
on most PBS networks at 5:00 P.M. 
(Eastern time) but members should 
consult their local listings for times 
in their area. 

* 

Members of the Central States 
N.S.A. met in November at the 
Holiday Inn at Alsip, nedr Chicago. 
At that meeting they voted to have 
another meeting at the same location 
in May, 1976. A date and more de- 
tails will appear in the coming 
“Stereo World.” 

* 

The Chicago Photographic His- 
torical Society will hold a joint Trade 
Fair and Show with the National 
Stereoscopic Association during Sep- 
tember, 1976. Details are now being 
worked out and we hope to be able 
to provide more information with 
the next issue. 


comment 


“The Sept-Oct. issue of “Stereo 
World” is just in hand and I was most 
interested in Richard C. Ryder’s 
comments on my article on views of 
the South African War. Comment 
and discussion should come from 
such articles, and it is good to see 
members coming forward with their 
own notes. 

“The reason | emphasized Under- 
woods was that the vast majority of 
views of the SA War sold in South 
Africa came from them. There were 
also a few small local publishers. 
But all the Keystones, Kilburns, etc. 
I have collected were sold originally 
in other countries. So 90% of my col- 
lection is Underwood. 

“Also, Underwood titling for 
information is generally good, 
although I do agree with Mr. Ryder 
that there are occasional glaring 
errors which | charitably ascribe as 
genuine mistakes made by the same 
fellow who mounted the odd views 
as a ‘pseudo.’ 

“I was pleased to see the Church- 
hill view, which | do not have. | do 
have two of Baden-Powell, however, 
both by Underwood but neither 
numbered. The one is a little distant 
and is entitled: “Honors for 
Mafeking’s heroic defender — Lord 
Roberts escorting Maj.-Gen. Baden- 
Powell to his headquarters, Pretoria, 
S.A.” It is copyrighted 1901 by 
Underwood & Underwood. 

“The other is much closer and 
shows B-P and a companion on 
horseback: “Maje-Gen. Baden Powell, 
Hero of Mafeking, and Major Godley. 
(Photographed in Pretoria, June 17, 
1900.)” 

“| have made a 35mm copy of the 
latter which I project in my ‘Then 
and Now’ set which is very popular 
with audiences. The ‘Now’ picture 
is a color stereo of Lady Baden- 
Powell, taken here in Port Elizabeth 
in 1970. The 70 year span of this 
husband/wife set I find quite ama- 
zing. It is explained by B-P marry- 
ing late in life in 1912 when he was 
56 and his wife 23. 

“Most ‘Then and Now’ sets are of 
South African scenes and buildings, 
comparing a Victorian view with a 
modern color stereo taken from 
exactly the same viewpoint today. 
This is not always so easy to do as it 
sounds! 

“In connection with the Military 
Leaders views and the mention of 
Eisenhower, | have the set of 25 
color duplicates of the Eisenhower 
Inaugeration, issued by the Stereo 
Realist people. This set includes a 
good studio picture of Ike, and 
shows Nixon, Truman, Hoover, etc. 
in the groups.” Neal Dubrey, 
Taybank, Port Elizabeth, South 
Africa. 


Russell prin ‘ : \ 1 ‘| 4-4 
Department o ology 
Yale University a S — 
New Haven, Conn. 06520 ”_ gins, 
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1. Airplane. Underwood 11002, push-prop biplane flying toward 
camera at vunset. Excellent. $6 


2. Babbitt, Platt D. Glass stereo of Blondin hanging from 
rope over Niagara. Fine view, ixcellent. $85 


3. Balloon. Keystone 18758, hauling down a French dirigible. 
Good photo, VG+, $6 

4. Burbank, Luther. Keystone 16746, full length. Exc. $4.5 

5. California, San Jose. 2 views by Lawrence & Houseworth 69, 


71. S.J. Institute and College; town view toward Santa 
Clara. Both 1866, VG. gis 


6. Carbutt, J. 75: Michigan Ave., early view in pre-fire 
\Chicago. Excellent. $9 


7. Civil War. John Brown's Grave, Stcddard cabinet size, E.$4 


8. Civil War. Anthony 3219, Interior of Ft. Mahone, pre-1868 
print, VG-. $u, 


9. Civil War. Taylor 721, bringing in the wounded. Clear 
view in VG condition, tan mount. su, 


10. Civil War. Huntington&Taylor 756, in the trenches. Sl. soil 
but interesting, G-VG. $12 


i. Civil War. H&T 6175. Dead Confederate in trench. Taken April 
1865 by T.C. Roche. Clean, VG. $12 


12. Disaster. Great Avalanche at Jefferson, N.H. by Kilburn. 4 
cabinet size: 886, 888-90. VG. $10 


13. Erotic. A sleeping beauty by Loescher&Petsch, Gems of 
German Life series. VG+. $5 


14. Exhibition of 1862. London Stereo. Co. 5 views: 1,6,91,130, 
348. Includes good views of the opening ceremony, Norway 
Court, etc. none just statuary, VG. Interesting. $16 


15. Expedition, Darien. Unmarked reissue of O'Sullivan view in 
Chipagna, Ismus of Darien, 1870. Also issued as Anthony #18. 
Taken on first US expedition to find practical canal route. 
Shows village of thatched huts; command ship. VG. $20 


16. Expedition, Powell&Thompson. 2 cabinet size by Hillers, Views 
on Green River, Red Canon series 240-41. Interesting. VG-E$20 


17. Expedition, Wheeler 1873. O'Sullivan photo 16: Pueblo of 
Zuni. Cabinet size, interesting. VG+. $25 


18. Frith, Frances. Glass stereo 307: Abu Simbel, colossi of 
Ramses II, one of Frith's best. VG condition, repaired $25 
crack in cover glass, not affecting image, original label. 


19. Groups. 2 early tinted English: The Enthusiast, fishing in 
a tub with bandaged foot, and Saturday Night with a dour 
gent in the tub. VG. $5 


20. Indians. Group at Minnihaha Falls by Cox. Good cabinet size 
view. shows 5 with fine ornaments and war clubs. Reverse 
stereo, Exc. $25 


21. Indians. Prisoneers at Dodge City, Kansas, 7 identified by 
inscription dated May, 1879. Historically important, 
cabinet size, reverse stereo, a gem. VGt, $35 


Russell Wf Biology 
Department o' 
Yale University 
New Haven, Conn. 06520 


22. Indian. Scalp of Hole-in-the-Day, Souix Warrior. Barker 
photo, 1870's. VG. $10 


23. Illinois. 7 views of towns, construction, streets. 1€70's: 
Galenburg (4), Rockville, Rockford, Springfield. G-VG. $2h 


2h. Indiana. 5 views of towns, log cabin, etc.: Bristol (2), 
Indianapolis, HKichmond. VG. $16 


. 25. Interior, Stanton Conservatory at LeRoy, NY, 3 fine cabinet 


size views by Walker showing paintings, mineral display, 
zoological specimens. VG+. $9 


26. Jackson, W.H. and Jackson Bros. 4 in UPRR series including 
a view of Salt Lake City. G-VG, $1, 


27. Ss . Break-Neck Mtn., West Point. Tinted 


ivory mt. view with ornate back. VC. $15 
28. London Stereo, Co. Ice Cavern, White Mtns. Ivory mt., 

ornate back, mint. $12 
29. Maine, Portland. 2 overviews of town, 1670's. VG. $5 


30. Mexico. 20 views by Kilburn 1873: towns, people, cathedrals, 
etc. interesting series. VG. $30 


31. Mt. Vernon. 6 views, 4 by Jonnson, 2 by Jarvis, includes 2 
good interiors, VGt. $12 


32. Muybridge. Helios imprint, 1868: 124, The Three Graces. 
Big Trees. VGt. $10 
33. Photographic. Alden's Photographic Rooms, banners in arcade 
interior, rrovidence, ai. VG. $8 


34. Photographic. Webster's Photographic Van on a floating 
bridge. Cabinet size, G-VG. $8 


35. Post Office, at Sharp's Ferry, fine cabinet size view 
showing primative letter drop in wilds, Exc. $8 


36. Railroad. Elmer&Tenney cabinet size view 1178. Shows men 
atop train looking at show piled even higher. VG. $15 


37. Rigguee 18 views by E.S. Co., 1928. Lots of skin, but not too 
naughty. Numbered set of 15 on Ms. Muffett theme, and 3 on 


Eternal Flame of Sappho theme. VG+, coy. $24, 
38. Russo-Japaneese War. Complete set of 100 lithoprints by 
Ingersoll, 1905. Well printed and scarce. $35 


39. Savage & Ottinger. 2 views in Salt Lake City, construction 


scene, town overview. G-VG. $1. 
40. Taber. Lake in Yosemite, with reflection of El Capitan.VG$6 


41. Viewer. Unusual Keystone viewer contained in a lap~desk 
which has a slot in the hinged lid for the viewer tongue. 
Leather carrying handle absent, otherwise VG+, Probably 
an "eye test" student model. 


All items sold with 5 day return privilege, postpaid. Please 
keep me in mind when you have views of any sort for sale or trade. 
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CATALOGS 


Still Available 


Langenheim Brothers, Philadelphia, 
1861—Available again, this 36 page 
catalog of the pioneer American firm 
of stereo producers. Price is $2.50 plus 
50¢ postage and handling. 


E. & H.T. Anthony, New York, 
c.1867—This 104 page catalog is one 
of the most important in the field. 
Price is $4.00 plus SO¢ postage and 
handling. 


H.C. White, Bennington, VT. 
1907—This is a 116 page catalog plus a 
16 page supplement. It is a superb 
reference item and checklist for col- 
lectors of H.C. White views or curved 
mount views in general. The scope of 
the subject matter covered is very 
broad, including dozens of foreign 
countries plus thousands of American 
subjects. The catalog lists the views in 
each set and describes each view. It 
also includes “sales pitches” for each 
set. In addition this important catalog 
includes a numerical index through 
view No. 16,953. Price is $4.50 plus 
50¢ postage and handling. 


STEREO WORLD iis published bi- 
monthly by the National Stereoscopic 
Association, R.D. 1. Fremont. NEL. 
03044. Richard Russack. Director. 
John Waldsmith, Managing Uditor, 
1345 Tiverton Sq.. N.. Columbus, O. 
43229. The business office ot the 
N.S.A. is at the New Hampshire ad- 
dress. Other correspondence may be 
sent to either address. Annual dues. 
$10. ($12. outside the U.S. and 
Canada.) Closing date is three weeks 
prior to publication date. 


Dhe te ap , 
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“Photographists outing, Sept. 7, 1975, Vancouver, B.C., Photograp 


Stereo TV 


Dimensional Television Corpora- 
tion, Sherman Oaks, Ca., have an- 
nounced the availability of their 
Stereotronics 3-D TV system. The 
system can be adapted to any closed 
circuit TV equipment. Some of the 
features of the Model 7500 series 
system is quality stereoscopic pic- 
ture in perfect registration, with no 
flicker or aberrations; the stereo pic- 
ture can be provided in high’resolu- 
tion, black-and-white or color; and 
the 3-D picture can be recorded and 
played back in conventional manner. 

The applications of the system are 
almost limitless. It can be used for 
industrial, law enforcement, edu- 
cational, military, space, medical, 
and underwater applications. Com- 
plete technical information plus a 
list of applications and prices are 
available by writing Dimensional 
Television Corporation, 13720 River- 
side Dr., Sherman Oaks, Ca. 91423. 


comment 


The series grid on the opposite page 
was set up and printed by Jim Benton 
of Los Angeles, Ca., for his own use. It 
was inspired by a similar grid used by 
Tex Treadwell, Enough people have 
inquired about it that he has sent a 
copy for “Stereo World.” Anyone who 
needs a grid can take this page down 
to their local copying machine and 


make as many copies as they need. If 


oF ae €,/? » a Ser 


this is either difficult or expensive, Jim 
will send them to any who order at $1 
per dozen, postpaid, with or without 
holes suitable for a 3-ring binder. 

A series grid is used by a collector 
to keep track of his progress in finding 
a complete series by a photographer. 
As new views are found, the corres- 
ponding number on the grid is “x” ed 
or blocked out with a pencil. If he is 
trading with another collector, he may 
at any time make a copy of his master 
sheet and send it to the other.collector 
so that he will know which views are 
still needed. 

Each grid sheet has a thousand 
numbers. Obviously, one page is 
needed for each thousand in the series 
being collected. Most people write the 
“thousands” number in, on all pages 
except the first, putting this number in 
the space provided at the top left of 
each hundreds box. 


We have received word from N.S.A. 
member Rolf Eipper of Vancouver, 
British Columbia, Canada who reports 
the organization, in Vancouver, of 
the Photographic Historical Associa- 
tion of Western Canada. They now 
have about twenty .members and 
have elected Mr. Eipper as President. 
He writes “It is a very lively group, 
with three people interested in 
stereo. Enclosed are my first 
attempts at making my own stereo 
cards. It was taken at our first 
outing with our beautiful old cam- 
eras, etc. Everybody had a lot of 
fun. We even got some free film 
from the Canadian Kodak Co. for 
this event. That must be a first!” 


hic Historical Association of Western Canada.” By Rolf Eipper. 
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CEP CO C2 


By Brandt Rowles 


By transforming women into realistic sex objects (a paradox!), several Victorian stereoscopic photographers were able to generate 
handsome incomes, myriad male fantasies and a degree of familiarity with the police. 

Risque and pornographic subjects are as old as photography itself. Victorian culture was absolutely male-dominated and had over- 
simplified yet incredible rigorous dual roles for woman: pure, homeloving and sexless wife-material or lewd and “fallen” chippy. Large 
numbers of sentimental stereoscopic views of tranquil domesticity bear ample witness to that culture’s view of pure womanhood. As 
to impure womanhood ... ah! From under the counter came millions of the other kind of stereoscopic views the ones not ad- 
vertised in the best magazines. Below is a fairly typical early English “classic.” No manufacturer is listed, of course, but on the reverse 
is written “A leg-o-see (legacy).”” 


- SE’ 


a ae 
<4 


Although many risque( but far fewer pornographic) views were produced, they were illegal and had to be hidden. Few have survived, 
and I have observed that most of those which have are usually well-handled, faded or in average condition. Many have a musty odor 
from long storage in dark hiding places. The Climax View Company of New York City was a major producer of a wide variety of 
views — most unlabeled. Few companies had the hardihood to affix their name to such views! 

Although most views are tame by today’s standards, a strange lesbian motif appears to lurk in a significant number of them. | am 
unable to ascertain whether or not it is intentional, or if the photographers merely figured that if one girl were sexy, two would be 
more so. The answers lie buried with the Victorian minds. 


— = 
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Lynn Maillet, 862 S.Sierra Solana Beach 92075 Cal. 
Tel. 714 755 5894 


Stereo cards. 

1) Lehigh valley RR. 7 beige cabinet cards by J.Zelner . 
#1,Mauch chunk from Flagetaff.#,Switzerland from mt, 
road.#10,bear mt. from prospect rock.#13,mt.Pisgeh plane 
#54,rustic eteir case. #35,Chameleon falls, Mint $4o. 

2) -eeme-4 yellow cabinet by Purviance Phila.Mauch Chunk, 
Bird's eye view from cometery.M.C. Bear mt. M.C. and 


mt. Pisgah. M.C. and mt. Pisgeh from river. Mint $x. 
3) Central Pacific RR. 1 yellow card by A.A.Hart # 356 

The last rail is laid.Promotory pt. Soiled $x. 
4) 1000 mile tree yellow card by Savage. G. $25. 
5) Central pacific RR yellow card by Muybridge,Helios 

flying studio,#867 Trestle and crossing of the Amer- 

ican river,near Sacramento.5145 ft. long. G. $20. 
6) Kilburn #1787, Fabian House and RR train White at. 

good view of loco & 4 wagons. G. flat yellow card $12. 
7) Dickerson,#181,train on line of C.4N.W. near Francis 

Cole.G. beige cabinet card.2 small scrape. $12. 
8) W.M. Chase. U.S,Naval academy Anapolis Md. 8 men in 

front of fire engine,Sq. corners orange card. Mint $27. 
9) D.H. Naramore,close up of avery early fire engine, 

(1830),yellow cabinst card.G. $24. 
10) Sundwrlin, Flemington N.J.People searching train 

wreck in the snow.Faded, soiled orange cabinet card $7. 
11) Anthony, along the pacific RR.#7144,Egyptian tombs on 

the bluff. #7131 Mt. Anthony. near Devil's gate.#7123 

Bridge over the Weber river.#7678,Truckee station. 

Some soil, G. $24. 
12) Anthony E. Californie. #58,View from Russian hill . 

bay in the distance.#60,South park S.F. #69,L Street 

Sacramento. All square corners buff cards. soiled $40. 
13) L.Hensel,Port Jervis N.Y.#1142 view of Carbondale 

seen from head of no. 28 plane.#1114 depot and tracks 

seen from foot bridge at Waymart. orange carde. G $15. 
14) Kilburn,#5605 Toltec gorge D.&RsG.R.R. view of loco. 

in gorge. G $ 5. 
1") Barnum's museum in ice after the fire of March 5 1868 

N.Y. one corner folded. G $12. 
15) Fire.Salt leke City,20 people in front of destroyed 

building,snow in street.Orange card. G. VG. $10. 
17) Procession bearing Grant's body to the state house 

Albany N.Y. Orange catinet card G $20. 
18) Interior of steemers,!] by Ilisngworth 2nd. by J.A. 

French. Both showing interior of salon. G.VG. $50. 


19) Levee New Orleans LA. by S.T.Blessing.Yellow cabinet G.§ 5. 


20) C.W.Carter Selt Lake city,main street west side,on rig- 
ht side in row of stores is "E.Martin photo gallery" 
some covered Wagons etc..good ection card.Rare subject §%. 


21) ---- Firet South St.theater. lots of action.yellow VG. $15. 
22) Colse up of boat “City of Corine" on the grate Salt 
‘ lake. Yellow card Exc, $25. 
25) Sene tut from far away. Exc. $13. 
24) 5 cabinet cards:2orange one gray leter oneview of 
deck of square rigger by H.P. Mactntosh. Square rigger 
being pulled at sea. View of deck of working boat. G $22. 
25) Lawrence & Houseworth $1255,upper Cieco in winter 
Alt. 11 ft.Centrel pacific RR.Smoke stack in back- 
ground,Square corners yellow card. Fxe. $22. 


26) AvA.Hart #184,Upper Cisco-central pacifie RR. orange 
card. corners worn, G $ 6. 
27) Binghem canon, 2 orange cabinet cards showing sumiu.r 


view of mining operation.One by Savage. Exc. $57. 
28) C.R.Savage,View of S.L.city and Wasatch mountains, 
orenge cabinet card,some soil and weare $ 6. 


29) Ogden Utah, distant view of the city.orange cabinet VG. $10. 
30) W.H. Tipton, $497,Dead at little round-top potition of 
Berdan sharp Shooters.f495$,the dead on first day's 
field. 499% dead soldiers near Wheatfield yellow Exce $45. 
31) Sem A.Cooley.Gal. Gillmore's head quater,Sally island 
8.C. yellow square corners card.Exc. $20. 
32) J.P. Soule.$336,Palmetto fortifications on the channel 
side of fort Sumpter.#341,north wall of fort Sumpter. 
$547,000 face of fort Sumpter,shoing broken guns,&c. 
#5377, Harper's ferry from Virginie side.yellow cards.VG §60. 
33) J.P.Soule $535, interior of fort Sumpter looking 
toward Charleston 8.0. Photographer at work with mhale 
plate camera on left of image. exe. $45. 
54) Amtheny $5364 Libby prieon,fichmond VA.light soil.G. $15. 
95) One light equeare corneré yellow card,war view. Epis- 
eopal churchyard Beaufort 8.C. jan. 64 showing some 
ef the tembse and lots in the midst of which is seen 
the teat of the equad of the invalid corps that does 
queréd duty at the hospiteal.Exc. 
36) Bierstad $1322 & Tt Int. & ext. of St. Patrick's 
eathedrel N.Y.C. V.G. 


$16. 
$ 2. 


37) Washington D.C. 8 yellow cards by F.Jervie. Bird's 
eye view of Washington from U.S. Capitol.-The president 
housée-The new state department.-The U.S.treasury.- 
Pennsylvania ave. and Capitol.-The senate chamber. - 
Chamber house of rep.-Interior of white house.Exc. 

38)Goe.E.Curtis $239,Prospect pt. #250 Int of ferry stair 
#323,General view of falls and new susp. bridge. 
orange cards. Mint. 


$15. 


$10. 


39) Zimmerman,view of fort snelling min. erected 1829 
yellow card Exc. 

4O) Baldwin N.Y. Gems of the Adirondacks #946 Cathedral 
rockse-#138,Ice walled bank No 1.-183,in the boat 
ride.Light cabinet cards. VG. 

41) A.C. MeIntyre "Nobby isle"N.Y.4 yellow cabinet cards 
taken jully 15 1873. one of the steamer to Nobby. 

3 cards of groupof peeple enjoying out door leisure. 
all VG. to Exc. 

42) S.R. Stoddard,N.Y. #2380, Forked lake house. #23C? 
St. Hubert's isle Raauette lake.#2348Merion river 
from steamboat dock. $2350,"killoquah"at Merion river 
carry.yellow cabinet cards. G. VG. 

43) @.Notman,Montreal.one exterior & 3 interior views of 

the Windeor.-Interior of french cathedrel.-McGill 

college.-Lover walk.e-View from parliament bldge- 

Montreal snowed street view.-Chaudiere falls from 

bridge.-Long Sault rapids, river St. Lawrence. 11 

cabinet cards with Notman's crest in back. G.VG. 

Kilburn $1087,Close up of # Mexican muleteer.187%. 

Yellow card corners rubbed.G,. ' 

45) J.N.Wilson,Savanneh."5 black chemney sweepers with 
toolsyellow card G. 

46) Indians.Keystone #11942,an indian maiden and two 
braves,Minn. $11943,the way Hiawatha took Minnehahe 
home, Minn. #14%882,Indian basket weavingsMint. 

47) Indian,Zimnerman #107, studio portrait of » Sioux 
beauty. VG. 

48) Indians. W.E.Hook.Bull Back,chief of blood indians, 
N.W.territory. 15 indians standing in front of teepee. 
Beige cabinet card. VG. 

49) 24 curved cards,verious publishers,ell related to 
MecKinley.All different.3 of Mre. McKinley.3of Mr.& 
Mre.-7MroMcKinley alone,6 cards of McKinley with 
Personalities,Admiral Dewey,Major generale Wheeler, 
Lawton Shafter & Kiefer,Chief of justice Fuller, 
Hobart,Gov. Lind,Gov. Sayers San Antonio Tex., 
President delivering Ineugal addrees,President addre- 
seing the people of Galesburg,president at Quincy I1l. 
Inauguration parade Was. 1897.Funeral sept. 1901.G.VG, $80. 

50) UU #35, A little miner's daughter photographing the 
President. VG. 


$10. 


$5. 


$20. 


$10. 


4h 
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$10. 


1) Anthony,view in the canons of the Colorado river and 


among the Aztec cities of Arizona.£.0. Beaman photogra- 
pher. #46 & 48,epproching the Aztec cities of Mquis. #53, 
street view at Oribay,showing Kevah in the foreground. 


#64, atreet scene at Moqui.One card folded,onefoxed.G. $50. 
52) Lovejoy & Foster,McVicker's theatre Chicago.yellow 

cabinet card. VG. $5. 
53) Chicego's fire,2 carde by Zimmerman,2 by Greene.G.VG. $ 9% 
54) W.M. Chase, Baltimor street west.Good street view. G ¢ 3. 


55) Aleska.7 cards by Keystone & Kilburn.49191, bound for 
the klomdike gold gields,Chilkoot pase.#9195,preparing 
to climb the golden steir.#11508 Willie Campbell and 
his Malemut pet.#11555, W. Campbell,the only white boy 
on the Allenkaket river.#11548,prospectors returning 
to camp,62 degrees below zero.#11561, big ice on the 
Allenkaket river.#12735,ascent to the summit of the 
Chilooot pass.one beige one grey & 4 orange cards. VG. $34. 

56) A-G.McDonald,S.F. #330,Fieherman's wharf.2 corners 
cliped, orange cabinet card.G. 

57) Pennsylvania oil region. by F. Robbine#5l,west side of 
Triumph hill.$32,top of Triumph hill.#107,fishing with 
pole tools in 1500 ft. deep well.ell 3 cards broken in 
middle and repaired.one pict.hase tear in left corner. 0$22. 

58) New York city,American view serie.Mounted policeman, 


$10. 


Grand central hotel.2 orange cards. G. $10. 
59) Anthony #1390,Great Eastern at anchor in north river. 
light foxing. beige card. G. $12. 


60) Boehl & Koenig,St.Louis.#% Hotel Laclede.f226 street 
view of franklin av. from 4 west. beige cards.light fox.$12. 
cleaned,a few light scratches.Signed by S.Marchi.VG. $175. 
62) Maecher's improved stereoscope 4 plate union case, 
One side is “the lord's prayer" other side"*the Memorial" 


' Pristine condition.two hairline cracks on the inside 
by hinge. extremely rare.with stereo tintype.( $300 oa 
7 


61) Stereo dag. ‘of item of statuary"lady. with dog"plate 


63) Folding Brewster stereo viewer.exe.cond. Rare 


I have many more stereo views,let me know what 
you are looking for, I want fine and unusual 
daguerrestypes.I will trade or buy single 
daguerreotypes or entire collection. 


By John Waldsmith 


When | started this section of 
“Stereo World,” | had high hopes of 
identifying unknowns and with this 
issue we have identified our first. 
On page 18 of the September- 
October issue we pictured an un- 
known ship building view. We re- 
ceived the following letter from Bill 
Varrell, Ipswich, Ma., who is 99% 
sure the ship building view was taken 
at Essex, Mass. 

“| haven't been able to find a 
similar viewand I am disturbed be- 
cause there should be another church 
steeple; however other points of 
reference fit beautifully. It seems to 
be the James shipyard in fore- 
ground and no doubt the Mattie 
Atwood under construction. This 
ship, launched in 1872, was the 
largest ever built in Essex. Also it 
appears to be the Story shipyard 
where other ships are under con- 
struction. The Congregational 
Church at the highest point and the 
hill on the right hand side fit perfec- 
tly. The majority of other buildings 
appear to be in later pictures but 
moved around a bit. At any rate, 
unless you have other more positive 
identification, it’s no doubt Essex.” 
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The Unknowns 
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In the last issue we pictured a half 
stereo negative by M.R. Coleman, 
Kidder’s Ferry, N.Y. We received 
a letter from Donald Loker, , Niagara 
Falls, N.Y. who located a mention of 
Kidder’s Ferry in the Gazetteer of 
the State of New York (1861). It 
was a “hamlet” of the present town 
of Ovid, N.Y. the county seat of 
Seneca County. 

Brandt Rowles also responded by 
locating six views by M.R. Coleman 
in his collection which he has since 
sold to Mr. Wolfe. All the views 
have a rubber stamped identification 
on the reverse: “M.R. Coleman 
Amateur Photographer, Kidder’s 
Ferry, N.Y.” Larry Wolfe believes he 
has negatives for all but one of the 
views. The view we pictured 
apparently is the Lehigh Valley Rail- 
road Embankment, No. Hector, N.Y. 
Thanks to all who responded. 

In this issue we picture three 
unknowns. The balloon view is from 
the collection of Vern Conover, 
Fairfax, Va. It is on a flat, dull 
yellow, round cornered mount. The 
balloon stands before a three-story 
building or a series of three row 
buildings side by side. The large 
sign on the center section of the 
building reads “M. Haberbush, 
Trunks, Saddles, Harness, etc.” The 
section at left has various signs: 
“Daily Intelligencer Office,” 


ae See 
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“Weekly — Intelligencer Office,” 
“Read, McGrann & Co.,” “Job Print- 
ing.” The building at right has an 
awning with a portion of a word in 
the view. It is either “Singe-—” or 
“Singl.” Do we have any members 
who can identify the location or the 
photographer? 

Harriet Hayes, Sheridan, Ore., 
sends us two unknowns. One is a 
view of a group of 12 Indians, sitting 
on a wood pile. A negative number 
(181) is scratched in the left image. 
It is on a flat, yellow, round cornered 
mount. The Indians are wrapped in 
blankets and appear to be cold and 
hungry. The men are wearing flat- 
topped, wide-brimed hats. There are 
three men, seven women and two 
small children. The other view, a 
later sepia curved card on buff 
mount, published by James F. Jarvis 
and sold by Underwood & Under- 
wood. The caption reads: “Mr. 
Brown addressing crowd, Atlantic 
City.” Harriet wants to know who 
Mr. Brown is? She suggests it is B. 
Gratz Brown, Governor of Missouri 
and Democratic Vice-Presidential 
nominee who lost in the election of 
1872. The view shows Mr. Brown 
standing in the center of a crowd of 
people, some dressed in bathing 
attire. Do we have any members who 


‘can identify the Indian view or give 


us information about Mr. Brown? 
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CLASSIFIEDS 


As part of their membership dues, all members receive 100 words of PRE E classified advertising. 
Free ads are limited to a maximum of three (3) a year, with a maximum of 3S words per ad. 
Additional ads may be inserted at 10¢ per word. Please include payments with ads. Display ad rate 
is $25. a page, “Camera Ready” (to be reproduced exactly as submitted.) Other size ad rates sent 
upon request. Deadline for Classified ads is three weeks prior to publication date. Notice of display 
ads must be received three weeks before publication date, but the actual ad copy can be received 


up to two weeks before publication date. 


FOR SALE 


KEYSTONE mini-stereoviews 4-5/8” 
x 2-3/8” (can be seen in ordinary 
viewer or with magnifying glass). 
5 different — 75¢ 10 — $1.75, 
25 — $4.75. Mint stamps O.K. 
Thayer, 545 Neshannock, New Wil- 
mington, Pa. 16142. 


WORLD WAR I, box of 112 views 
by Keystone View Co., plus Monarch 
viewer. Cards and viewer are in mint 
condition. The box has been repaired 
on the corners to hold it together. 
Will sell to the highest offer as of 
Feb. 1, 1976. John Stewart, 2506 
Adrienne Way, Louisville, Ky. 
40216. 


STEREO VIEWS in paper and glass. 
Viewers, cameras and all other antique 
photographica. Write for free mailings. 
Leon Jacobson, 161 Genesee Park 
Drive, Syracuse, N.Y. 13224. 


TRADE 


SEVERAL VIEWS of caves to trade 
for views of the U.S. or England. 
Steve Jabloner, 2131 Greenfield 
Ave., Los Angeles, Ca. 90025. 


STEREO VIEWS of Poughkeepsie, 
N.Y. by Samuel Lyon Walker. Also 
gutta percha wall frames any size. 
Will trade for stereo views or will 
buy. Maillet, 862 S. Sierra, Solana 
Beach, Ca. 92075. 


WANTED 


YOSEMITE & BIG TREES wanted. 
Also, views of Big Tree sections on 
exhibition at Crystal Palace, world 
fairs, etc. Eldon Grupp, 4135 Alpine 
Rd., Portola Valley, Ca. 94025. 


WANTED — 35mm stereo cameras: 
Verascope F40 with X synch; Busch 
F40; bottom loading Iloca and Iloca 
Rapid f2.8; Belplasca; Homeos; Con- 
tura; Viewmaster; also Prism Stereo 
attachments. J.H. Robinson, Box 
564, Alamo, Ga. 30411. . 


WANTED:  Hurst’s Stereoscopic 
Studies of Natural History, numbers 
3, 4, 14, 25, 49 and 54. 1 will pur- 
chase or have excellent trade materi- 
al. John David Laird, 6808 Lakecrest 
Court, Fort Wayne, Indiana 4680S. 
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CALIFORNIA .AND WESTERN 
stereo scenes (especially Yosemite), 
expeditions (Jackson, Hayden, 
Russell, etc.), cities. Also presidents. 
Working stereo camera, medium or 
large format. Please describe. 
L. Smaus, 668 Oakwood Court, 
Los Altos, Ca. 94022. 


INTERESTED in obtaining stereos 
of Saratoga Springs. Give description 
and price. B. Sweeney, 34 Lefferts 
St., Saratoga Springs, N.Y. 12866. 


WANTED — Views by lowa stereo 
photographers. Send info and price 
to V. Norberg, 640 E. 12th St., 
Davenport, lowa 52803. 


WANTED: Plymouth, Mass. views $5 
to $20 paid for views I don’t have. 
Especially please check Barnum’s 
views, for Plymouth maps written 
on backs. Also have traders. Bryon 
E. Owens, RFD 5, Carver, Ma. 
02330. 


AUSTRIALIAN VIEWS WANTED 
any period. Also European views of 
horses as subject matter. Also 
Muybridge, O’Sullivan, Langenheim 
(paper), Frith (paper), Paris in- 
stantaneous, Paris Insurrection, 
Paris Siege. Contact N. Lendon, 399 
West Broadway, N.Y., N.Y. 10012. 


WANTED: Comic views in sets or 
individual cards. Have some cards for 
trade. J.A. Koutek, 146 Philip Lane, 
Valparaiso, Ind. 46383. 


WANTED: Stereo views of Egypt, 
Palestine, and the Near East, 
especially Frith, Good, and Ferrier 
(glass) views. Bernard Fishman, 4210 
Walnut St., Apt. 3R, Phila., Pa. 
19104, 215 EV-2-5870. 


WANTED: Views of Old South Meet- 
ing House in Boston, Mass. Will buy 
or have some trade items. Neal 
Bullington, Box 229, Patchogue, 
N.Y. 11772. 


WANTED: Century Camera Co. 
stereo cameras; Kern-Paillard stereo 
movie “projection” Jens to match 
stereo Yvar 1:28 f12.5 taking lens; 
Wm. Henry Jackson views. R.I. 
Wolfe, P.O. Box 41, Taylor, Mich. 
48180. 


WANTED: INFORMATION  con- 
cerning the existence of the follow- 
ing S.V. Albee views of The Great 
Railroad War at Pittsburgh, July 
21-22, 1877; #26, 31, 32, 34, 41, 
42, and any numbers above #42 in 
this set. All letters will be answered 
and your postage refunded. (Am also 
interested in buying or trading for 
any of the above.) A.V. Conover, 
10907 Orchard Street, Fairfax, Vir- 
ginia 22030. Telephone (703) 
273-0244. 


ANAGLYPHS Two-color and Vecto- 
graph. Also historical and technical 
information, books, articles, biblio- 
graphies. Will exchange practical 
experiences with active makers of 
anaglyphs. Robert L. Pfeiff, Banff 
School of Fine Arts, Banff, Alberta, 
Canada, TOL OCO. 


WANTED: All stereos by C.F. Wat- 
kins; stereo cards of England and 
Palestine. Jeo Perl, 250 W. 85 St., 
NYC, 10024. 


Standard 
Terms 


VIEWS 

An “Excellent” view is a clear. 
sharp image on a clean, undam- 
aged mount. “Very good” is ased te 
describe a view slightly less per- 
fect than the above. There will be 
no major defects in the view or 
mount. A “Good” view ts in about 
average collectable condition. Ar 
image may be slightly faded, cor- 
ners may be rubbed or the mount 
may be stained. Please state if 
views have folded or damaged 
mounts. 

CAMERAS 
“New” — Equipment as shipped 
from the manufacturer. “Mint” 
100 per cent original finish, every- 
thing perfect, in new condition in 
every respect. “Excellent” — 80 
per cent to 100 per cent original 
finish, similar to new. used little, 
no noticeable marring of wood or 
leather, little or no brassing, lens 
clean and clear, all mechanical 
parts in perfect working order. 
“Very good” — 60 per cent orig- 
inal finish, item complete but weed 
or leather slightly scratched. 
scuffed, or marred, metal worn but 
no corrosion or pitmarks. “Good” 
— 45 per cent original finish, 
minor wear on exposed surfaces, 
no major broken parts but may be 
in need of minor replacement 
parts, metal rusted or pitted in 
places but cleanable, leather 
scuffed and/or aged. “Fair” — 25 
per cent original condition, well 
used and worn, in need of parts 
replacement and refinishing. 


MICHIGAN views wanted: lumbering, 
railroading, mining, towns, etc. Also 
desire circus, gold mining, American 
Indian and railroad subject matter in 
general. Have many views available for 
trade. Will also purchase. Leonard 
Walle, 521 Adams, Plymouth, Mich. 
48170. (313-455-5099), 


WANT good stereoscopic cards, all 
kinds. All kinds of cylinder records 
& cylinder machines & parts, busy 
bee disc, & parts & wooden cobs for 
hand organs. Alton Vogel, 704 E. 
Cameron Avenue, Rockdale, Texas 
76567. 


WANTED ~— Mint and fine condition 
cards preferred. Foreign views, 
especially British Isles, Germany, 
Switzerland and the Far East; Whal- 
ing; forest scenes, Kilburn and 
Anthony. Single cards or sets. Wesley 
Kase, 37167 Orchard, Apt. 61, 
Westland, Michigan 48185. 
313-326-3246. 


THE PHOTO ALBUM is a retail shop 
buying and selling stereo cards and 
other photographica. Offer larger 
western photographs and stereos 
to us. Come in. 550% Norwich Dr., 
W. Hollywood, Ca. 90048. Phone 
213-657-6995. 


NEED FOLLOWING views from 100 
view sets: Keytone — Italy #61, 
serial #2025. Keys. — France, 
serial #18727, Keys. — Wild flower, 
colored, #F-9, Underwood & Under- 
wood — Greece-#31, U&U — Nor- 
way #18 and #71. U&U-Belgium 
#1. Have Keystone 300 set, not 
boxed, in very fine condition. Will 
trade for like value for other sets 
of World from Keystone, Under- 
wood, White, etc. Make offer. Not 
interested in World Tour Sets. Sets 
must be individual countries, wars, 
topics, states, etc. Ernest M. 
Petscher, 1325 Stuart St., N.W., 
Massillon, Ohio 44646. 


WANTED: Stereo views by or in- 
formation on Samuel Farmer, photo- 
grapher, Phillips, Maine ca. 1870. 
Also wooden stereo camera, detec- 
tives and pre-1900 photographica. 
Roberta & Sam Farmer, P.O. Box 


35156, Tulsa, Oklaltoma 74135. 


LONDON STEREOSCOPIC COM- 
PANY; North American Series. Will 
pay top dollar or make rediculous 
trade offers. VG or better only. 
If you won't trade, please list titles 
not in catalog for use in future 
article. Also want occupationals: 
mining, factory interiors, strikes, 
etc. Pam and Dick Oestreicher, 885 
Sherwood, Williamston, Michigan 
48895. 


WANTED—Top price paid for Poly- 
orama Panoptique Slides. Describe 
scene, size, and condition. Please reply 
to M. Schnebly, 622 South Allison 
Street, Greencastle, Pa. 17225. 


NEW MEXICO & Southwest views, 
tissues, quality handcolored views, 
views on milkglass or porcelain. 
Richard Levy, 2734 Burton’ SE, 
Albuquerque, New Mexico 87106. 


ANY STEREO CARD, Carte-de-visite, 
album card, post card of P.T. Barnum, 
Midgets, especially want General & 
Mrs. Tom Thumb. Lorenzo Judge, E. 
Main St., MTD. Del., Middleboro, Ma. 
02346. 


WANTED ~ Pre 1910 Military stereo 
views, also want broken muzzle load- 
‘ing guns or parts and powder flasks. 
Richard M. Koster, 5019 E. Mitchell, 
Phoenix, Ariz. 85018. 


By John Waldsmith 


Being a searcher after knowledge, 
I make it a practice to check the 
“New Book” shelf at the Ohio State 
University Library to see if there 
are any new books available. One 
little book which caught my interest 
is The Black Ilills Expedition of 
1875. | was pleased to see, upon 
opening the book, that it is ill- 
ustrated by half-stereo views. The 
book is written by Lesta V. Turchen 
and James McLaird of Dakota 
Wesleyan University’s History Dept. 

Calamity Jane, California Joe, 
Valentine T. McGillycuddy, General 
Crook and Captain Benteen partici- 
pated in events relating to the Black 
Hills expedition of 1875 led by 
geologist Walter P. Jenney. Members 
of the exploration made the first 
ascent to the summit of Harney’s 
Peak, assisted in evacuating miners 
after Crooks’ proclamation, and met 
with Reverand Hinman’s party which 
was involved in negotiations to pur- 
chase the Black Hills. The book is il- 
lustrated with fifty-four half-stereo- 
scopic views plus a picture of one of 
the mounts. Dakota Wesleyan Uni- 
versity Press has printed a limited 
edition of 500 copies and it is avail- 
able at $8.50 per copy (South 
Dakota customers please add 34¢ 
sales tax per copy). Order from 
Dakota Wesleyan University Press, 
Dakota Wesleyan University, 
Mitchell, South Dakota 57301. 


The Detroit Publishing Company 
Collectors’ Guide, a history and 
check list of picture postcards, has 
just been released according to an 
announcement from Deltiologists of 
America. The new book, written by 
James L. Lowe and Ben Papell, 
contains over 300 illustrations of the 
famed Detroit postcards and check 
lists of more than 20,000 issues. The 
volume is 8% x 11” and contains 288 
photographically reduced pages. 

The Detroit firm published pic- 
ture postcard views of the United 
States and some foreign countries 
from 1898 to 1932 by means of the 
patented Phostint process. The Pho- 
stint method of photo-lithography 
required as many as seven stone en- 
gravings, one for each color applied 
to the picture. These stones did not 
hold up under long printing runs, 
making it necessary for new plates to 
be made. Consequently, as many as 
39 printing varieties have been noted 
of the same view. 

Hundreds of Phostints were pro- 
duced from negatives made by pio- 
neer photographer William Henry 
Jackson. Jackson persuaded Dr. 
Ferdinand V. Hayden to take him 
along on his Geological Survey in 
the early 1870's, for which Jackson 
received photographic supplies and 
food. When Jackson joined the 
Detroit firm in 1898, he brought 
with him approximately 40,000 
glass negatives, many of which were 
used to produce the Detroit post- 
cards. 

Now for the first time, the check 
list of all numbered Detroit Publish- 
ing Company views has been pro- 
vided and is available to collectors, 
dealers, librarians, and archivists. 
The Detroit Publishing Company 
Collectors’ Guide is available only 
from the publisher since it has been 
produced in limited quantity. Those 
wishing the book should send $12.50, 
in advance to DELTIOLOGISTS OF 
AMERICA, 3709 Gradyville Road, 


.Newtown Square, PA 19073 for a 


postpaid copy, allowing approxi- 
mately three weeks for delivery in 
the United States and longer to other 
countries. The book is not sold 
through local booksellers but only 
through the Society. Further 
information may be obtained by 
writing the Society, including a self- 
addressed, stamped envelope for 
reply. 


Renew Now! 


With this issue we remind our mem- 
bers to please renew their member- 
ships. The 1976 dues will remain at 
$10. Members will still receive their 
100 words of free classified advertising 
and other NSA benefits. 
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W. Woodward 
Photographic Chemist 


By Ronald D. Lowden, Jr. 


The views shown here are two submitted by W. Woodward, “Photographic Chemist, Chapel Bar, Nottingham,” in a photographic 
competition held by the Nottingham Photographic Society, January 6, 1859. G. Shadbolt, Esq., who was appointed to determine the 
Prizes, awarded Mr. Woodward a “Most deserving” for these two views plus three others. Another view, “Wilford, No. 24” received the 
“Prize of the Society.” 

These views were found in a larger lot of Woodward views, all of English Country side Scenery, a rather elegant group of views with 
a remarkable simplicity. Nothing more is known by me concerning Mr. Woodward or the Society. 


“Wilford No. 29,” by W. Woodward, January 6, 1859. (Vivian & Ronald D, Lowden Collection). 


“Wothorp Stamford,” by W. Woodward, January 6, 1859. (Vivian & Ronald D. Lowden Collection), 
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STEREO VIEWS: Sale List 

Pam and Dick Oestreicher 

885 Sherwood 

Williamston, Michigan 48895 

517-655-1258 

Terms: 

1. Payment with order. Add sufficient extra for postage 


2. 
56 


276 
28. 


30. 
31. 


and insurance. 

Phone orders held five days. 
Role EST please. 

ondition described conservatively as defined by 
Views returnable within 10 days. 


Phone between 7 & 10:00 


Stereo World. 


NEW YORK CITY: 12 1870s views by A.J. Fisher; Grand 
Central Depot w. poeseeee in front, hotels, Stree Ss, 


buildings. 

NEW YORK CITY: 9 1870s views; Fisher, Moulton, ate'l 
2 panoramas, various buildings, 4 Central Park, G-VG #15 
NEW YORK CITY: 3 Underwoods of Broadway; parade c. 1890- 


G; busy scene 1892-VG; 1897-Exc. 


NEW YORK CITY: 5 Keystones; Flatiron Building, City 
Hall, 2 Broadway, skyline from Bast River. VG-Exc. 
WASHINGTON, D.C+: 7 Bell and Bro. c. 1869-71 includi 
Mt. Vernon, Arlington, interior Patent Office. VG 
WASHINGTON, D.C.: 3 John Soule, 1032, 1043, 1037. 
Treasury and Patent Office. 1 Exc., 2 VG $6 
WASHINGTON, D.C.: 8 of Capitol incl. interiors House and 


$5 
15 


Senate, 2 sq- corners, all flat mounts. Most VG $12 
WASHINGTON, D.C.: White House, 6 incl, Anthony (1304) 
Bell and Bro., Jarvis. G-VG $10 


WASHINGTON, D.C.: Barly, 6 sq. cornered. 


Bell and Bro., 
Cudlip, phot. unidentified. 


Incl, Smithsonian, Navy 


wert. Post Office Dept., Treasury. VG . $10 
WASHINGTON, D.C.: 4 tinted interiors, White House. 
Curved mounts, VG. $5 
WASHINGTON, D.C.: 10 misc. incl. Keystone, Underwood, 
Gardner (Mt. Vernon, faded), H. Hempler. Average VG 
except as noted, $10 
CHICAGO: Copelin and Melander, “52-Michigan Ave-VG; “65- 
Wabash Ave.-G $4 


HONOLULU: 7? views, 6 Underwood and 1 Keystone, incl. a 
nice street scene with trolley car-Fort St.; dia Palace 
anoramas, etc. Relatively scarce. VG-Exc 316 


SALT LAKE CITY: 4 Keystone; panorama, Tabernacle and 
Temple, interior Tabernacle. VG $3 
NEW ORLEANS: S.T. Blessing, panorama, VG $ 3 


MINNEAPOLIS-ST, PAUL: 8 cabinet size views; Hennepin Ave. 
Church exterior and interior with enormous pipe organ, 
both mint; 3 Ingersoll, 4 Woodwar business bldgs., street 
scene, bridge over Miss. River. Nice lot. VG-Exc. $20 
ROCHESTER : 4 Woodward, 2 cabinet size, 1 Peper Nice 
ae ag Powérs Hotel, U. of Rochester. G- 3 
OSTON: 5 Woodward and America Illustrated; panoramic 
view, various landmarks. G-VG 8 
cuickco: 5 street scenes; 2 curved mounts, 4 cabinet 
Sete nice action but some fading and mount dam. G $ 5 
> aay era pe Falls, opposite week Point; left 

rame ow contrast as many enheims, 1658 87 
LONDON STERSOSCOPIC COMPANY: View near ‘the Raterskili 
River; American eagle reverse, c. 1859, G-VG $8 
(STACY): American-Scenery-New York City Series attribut- 
ed to Stacy; #304, Trinity Church, front view. VG $4 
NEW YORK STEREOSCOPIC GO,: "Niagara Falls, Suspension 
Brides taken from under the bank." G. a 
E, ANTHONY: 6 scenics, #'s 326, 328, 354, 405, 427, 523. 
Condition G. $15 


ares E® H.T.: 501 Broadway. nicely tinted scenic 
views; Niagara #1957, Kauterskill Fall $5757, Cos-—Cob 
Bridge, Miamug River, #3808, VG+ $ 
ANTHONY, E % H.T.: 


501 Broadway. 9 misc. mostly scenery 
some soiling. G-VG $15 
BOSTON FIRE: 3 views, 1872, Moulton. Appear to be 
cabinet size mounts trimmed to standard size. VG. $5 
a CYCLONE: 1883, J.C. Cook; 2 views, 1 cabinet 
size. 8 
ANTHONY: 591 Broadway. 3 orange mounts from the Hudson 
River Series. 10656, Battery Knox; 10661, Captured Guns 
at Trophy Point; 10636, Sunnyside (washington Irving's 
home). VG-Exc, $%50 
ANTHONY: 501 Broadway. 4626, Calvary Church (NYC), 
Church of the Holy Communion, 5305 (NYC) G-VG 

ANTHONY: 591 Broadway. 4 views. #329 Cascade of St. 
Anthony, spotting; #6022 The American Palls; Volcano of 
ee i in Ecuador, photo by Parrand, #41217; *379 Break 
eck. $5 
MT. WASHINGTON RAIIWAY: 5 Kilburns showing locomotives 
on cog railway. #538, corner of mount gone; #697, 71245, 
#1812, #7692. . $10 
KILBURN BROS.: 5 early views of New Hampshire. #361, 
Pavilion Hotel; /5045, Livermore Falls; *710, view near 
Waumbec House; #720, Plymouth, N.H.; 42107 Jetterson-- 
Hill house. Light Spots on a couple, otherwise VG.37.50 
EARLY KILBURN: #62, Pall River Mass., nice panorama, VG; 
#117, floral, tinted, lightly soiled, G-VG; 4195 Pemige- 
wasset House, Plymouth, N.H., sq. cornered, VG. 35 


G-VG 


526 


57-6 


58. 


20. 


8 views, #'s 190, 363, 438, 669, 877, 
1681, 4106, mostly scenic. G-VG. 

HUNTING: 6 hunting scenes, Kilburn Bros. and B.W. ; 
Kilburn. #'s 63, 2195, 4972, 5328, 5089, 4969. 2 soiled 
or spotted, rest VG with good contrast prints, better 
than average Kilburn. Men with guns, carrying fame. $10. 
PALESTINE: 7 cabinet size views by Edward Wilson, Phil. 
1882 copyright. Jerusalem, Bethlehem, etc. Much better 
than the common later sets of the Holy Land. Some me oe 
sciling, but generally VG. d 10 
HOOSAC TUNNEL: 3 views, mise, photographers. G. $3 
NEW YORK STATE: 24 views, Catskills, ousand Islands, 
Ft. Ticonderoga, Watkins Glen, various towns. Nice 15s 


MASSACH'SETYS: 50 views; street scenes, hotels, churches 
houses, etc. no scenery. G $40 
MAINE: 22 views; mostly town views incl. Portland, ola 
Orchard, Camp Ground, Augusta, Presque Isle. One view 
shows shadow of camera; children on sleds, Waterville RR 
Depot. Nice lot. G-VG $20 
NEW HAMPSHIRE: 19 views; hotels, towns, homes, no scen=- 
ery. G. $15 
LOWELL, MASS.: 7 views, G. $5 
N.W, PEASE: 4 views. #47, Diana's Baths, North Conway; 
#104 Champney's Fall, 419%, Senter House from Garden. 


VERMONT: pan. St. Johnsbury, VG; Montpelier G; DA. 
Clifford, «10, Views on Passumpsic River, VG. $4 
NEW YORK STATE: 5 views, towns; pans of Cooperstown and 
Ithaca; scene along canal in Little Falls, 2 str. scenes 
business section Ellenville. G-VG $7.50 
CENTEN {IAL EXPOSITION: 4 views. 2 ‘lew Excelsior series; 
Horticultural Hall; Birds sre view. 2 Cent. Photo .Co. 
Fountain Ave., Machinery Hall (960). G-VG $ 8 
NEW ORLEANS EXPOSITION: 1884-85. Cent. Photo. Co. #1241 
Exhibit of Janentsky & Weber Art materials. Lt. se es 
right frame, otherwise VG. Scarce. $3.5 


ST. LCUIS WORLD'S PAIR: 1904, H.C. White, Great Ploral 
Clock, Exc. The Pike E. from "Galveston Fld"-U*!! VG$3.50 
SHIPS: 5 views. 2 of tour steamers in Pla.; Russian Tor- 
pedo boat (Kilburn); ocean liner(i«U); small 2-masted 
sailing ane sailing under suspension bridge (Kilburn 
#4978). G°VG. $ 
LOCOMOTIVES: Kilburn Bros.#2041, Frankenstein Tres. and 
train PxO RR, lt. spots, VG. 8.wW. Kilburn #4830 "The RR 
‘tis the life" low contrast print as manylate Kils.VG$ 5 
LOCOMOTIVE: Cab. size view by E.M. Recher, Hagerstown ,MD 
loco, tender, pass. cars at medium dist.; tough to grade 
little wear, bué bad glue streaks or mpesning< $4 
PA. OIL REGIONS: Agitator or treating tank, Prank Robbin 
#54, Tank cars in front of treat. tank. Soil and very 
bad mount wear, but interesting scarce view. $ 
OCCUPATIONALS: 17 Keystones; fact. interiors, heavy mach 
Calumet and Hecla Cop. smelter interior, textiles, shoes 
per etc. Some mount edges worn, but gen. VG-Exc $16 
EN TANS: 4 Keystones. 416718, Mtd. Sioux in Full feather 
leaving camp; #24122, Laguna Inds. removing bread from 
Primitive oven,N.M.; #13682, Ind. basket weaving, Canada 
413720, Taos Pueblo. VG-Exc. $12 
INDIANS: .A. Forsythe. Butte, Mont. A Flathead Babe in 
its cradleboard, c.1907. Great close-up of 2 young women 
in elaborate costs., young gitl anc baby in cradlebd. wi- 
the beadwork decoratns. Although late, Forsythe's Ind- 
ian views are photographically among best ever. Nearly 
identical view on p. 159, Phillips’ The West: An Aner; 


ES tee Mount worn, images VG, 15 
BATTLEFIELD: 4 Mumpers c.1880. Scene of Pick- 
ett's chge.; Sherf's Peach Orch.; 56th Pa. Mon.; Little 
Round Top; some rough corners, generally VG. $7.50 


CIVIL WAR: Anthony Phot. Hist-War for Union, #2690, "The 
New Water aca Sabi mys River, Taken from Pt. ae! se 
out Since Rebel Raid." Dist. view of fortctnsG.37.5 
WORLD WAR I: 17 Keystones incl. tanks, soldiers in tren- 
ches, 155 mm, guns. Exc. $25 
SHIPS: 3% Keystones. Freighters in Suez & Panama Canals, 
Ocean liners at docks, Hoboken, Exc. $5 
PRESIDENT: Wilson and cab. incl W.J. Bryan, Keystone 
Vv 16768 VG. $4 
PRESIDENT: Cleveland & Thurman, surrounded by leaves. 
Political campaign card, copyright 1888 EXC 
FLORIDA: 2 views of Key West: Duval St.5 E. from Tift 
Tower, pan. view of mae Exc. ca. 1870's $4 
VES: 2 views, URU #6234, loco coming through 
Pillars of Hercules, Ore.; Bxc. Grif. & Grif. 44904, the 


u ROS.: 940 
KILBURN BROS $ 3° 


Great Loop, between Georgetown and Silver Plume, Co.; 
train on h trestle, G-VG $ 
PHOTOGRAPHIC: dark tent among snow covered trees; Amer. 


Scenery, Green Mountains #215, "Among Hemlocks". Slight 
foxing upper left. VG. % 
COLORADO: 3 views, Manitou and Vic., Thurlow #28 Garden 
ofvthe Gods; Pe and Bohm, #95, Upper Twin Lakes; BW 
Kilburn, Manitou & Pike's Peak, shows town at base of 
Pike's Peak. VG 3 
MILL RIVER PLOOD: 3 views by Knowlton Bros., 1874. D 
before and after, ruined hones VG-EXc. ; f $6 
Hac eagp ae Bagot ce pee ge and St. ngewe | 
alls, one w group o icnikers in foreground VGxe 
COLUMBIAN EXPOSITION: 4 views, U&U Golden Entrance, 4 
Transport. Digg, er Ingersoll (3), the Peristole & 
Liberal Arts. idg, almost new but very light prints; 
Kilburn #8185, View from N, End Lib. Arts. Bldg. G-VG, 
low contrast. $4 
MISSOURI: 4 views. Int. Christ Church, St. Louis; Shaws 
Garden, St. Louis; nicely tinted. 2 views in Joplin, 
G-VG $4 


ce Jong Viewer 


> 


This unusual viewer is from the 
collection of Paul Jones of Pitts- 
burgh, Pa. This hooded viewer on the 
“ice tong” type stand was advertised 
in the Montgomery Ward catalogue 
of 1894 and Paul reports that it is 
not as easy to use as the standard 
Holmes type. On the “tongs” is an 
etched floral design and the base also 
has an ornate pattern. 

We would like to hear from other 
members with unusual table model 
viewers. 


Gibson 


(Cont. from page 5) 


Gibson stayed with the studio 
until 1868, when in July the gallery, 
hampered by years of economic 
hardships and mismanagement, went 
bankrupt. Gibson, from July 1864 
on, apparently never again took to 
the field to photograph the war but 
it is possible that he may have taken 
later photographs under the Brady 
label. 

In 1868, Gibson probably bitter 
about his strained relationship with 
Brady and the failed studio, traveled 
to Kansas to settle and presumably 
died there. Through extensive re- 
search, however, | have found no 
evidence of Gibson ever residing in 
Kansas nor have | acquired any posi- 
tive information that would prove 
Gibson ever was in the region. 
Josephine Cobb states that Gibson 
left for Kansas in her article 
“Mathew B. Brady’s Photographic 
Gallery in Washington” published by 
the Columbia Historical Society of 
Washington, D.C., 1959, Vol. 53-56, 
pages 28-69. Other than this informa- 
tion, I have found no other sources 
that support this statement. 

Thus James F. Gibson, although 
not readily recognized, took several 
important photographs and docu- 
mented many invaluable scenes of 
the conflict. Most, if not all, of Gib- 
son’s stereo work — eventually 
appeared in Gardner’s “Incidents of 
the War” series, where fortunately 
the photographs are duly credited to 
the individual photographer. A few 
of Gibson’s views, in the Gardner 
series, are credited on the front as 
“Entered according to the Act of 
Congress in the year 1862, by Gard- 
ner & Gibson in the Clerk’s Office 
of the District Court of the District 
of Columbia.” Much of Gibson’s 
large plate work can be seen in 
Gardner’s “Photographic Sketchbook 
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of the Civil War.” Gibson’s stereo 
work can also be found in the 
Taylor-Huntington reprint _ series, 
published in 1880-1881. Gibson’s 
Gettysburg views can also be found 
in the reprint series made by C.J. 
Tyson and W.H. Tipton. 

It is safe to assume that James F. 
Gibson, alone or with shared credit, 
took approximately one hundred and 
fifty published Civil War photo- 
graphs, the large majority being 
stereo views. The actual number 
taken however can not be readily 
established due to the lack of credit 
lines presented. Only — through 
Gardner’s “Incident’s” series, can 
exact figures be determined. I have 
found no surviving evidence of any 
other types of  photographica 
credited to Gibson, except his war 
scenes. It can be _ conjectured, 
though, that since he operated the 
Washington Gallery for Brady for an 
extended period of time, there pro- 
bably exist some photographs 
credited under the Brady label that 
are actually Gibson’s endeavors. 
Furthermore, Gibson apparently 
never published his work alone. In 
analyzing Gibson, as a photographer, 
it will be found that his work, gauged 


by his productivity, not always 
matches the standards of either Alex- 
ander Gardner or Timothy O’Sulli- 
van. It is not altogether fair to 
attempt to make comparisons 
though. In the case of the Civil War, 
any photograph is deemed to be 
worthy of study because of the 
interest and rarity of ones taken. It 
is futile to judge a person’s skill with 
the camera in these circumstances, 
when the subject he is recording 
tends to overwhelm any exceptional 
photographic ability. Thus I have not 
undertaken to prove that Gibson was 
a great photographer but I have only 
attempted to uncover some of the 
mystery that seems to shroud 
Gibson’s life and attempt to bring a 
new awareness and appreciation to 
his work. Many questions are still 
waiting to be resolved. 

In conclusion, I wish to thank Mr. 
Gordon Hoffman for supplying much 
needed information and friendly 
advice. A special thanks to Vern 
Conover for furnishing the illustra- 
tions, and especially to Mr. William 
Frassanito, whose friendship and 
scholarly fortitude helped immeasur- 
ably in the completion of this short 
analysis. 


